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Tombic communication walk-shop overview

The system of megaliths now provided a complete substitute for those func-
tions of his mind which gave to it its sense of the sustained rational order of
time and space [...] Without the blocks his sense of reality shrank to little more
than a few square inches of sand beneath his feet.

[J.G. Ballard. Terminal Beach]

If patterns of ones and zeroes were “like” patterns of human lives and deaths,
if everything about an individual could be represented in a computer record by a



long strings of ones and zeroes, then what kind of creature could be represented
by a long string of lives and deaths?

[Thomas Pynchon. Vineland]

Technology buries us alive in order to re-place the site of execution on the
skin, under the earth.

Robert Smithson talks of a ‘tombic communication’, and that ‘the medium
is the mummy.” This walkshop will attempt to identify, document and construct
technologic tombs and mummies in Copenhagen.

Activities might include:

e the construction and burial of computer memories
e mapping entropy in Copenhagen
e recording worm poetry

a concert for buried devices

e sketching pornographic logic

Walkshop with Martin Howse (FREE!)

Please email here to register your interest.

Meet up at Science Friction at 13:00 on Thursday, 21st of November.

The walkshop will last roughly 4 hours, please dress warmly and bring record-
ing equipment and any materials you might think of as interesting for the po-
tential activities :)

More information: http://1010.co.uk/tombic.pdf

Robert Smithson

The system of megaliths now provided a complete substitute for those functions
of his mind which gave to it its sense of the sustained rational order of time and
space [...] Without the blocks his sense of reality shrank to little more than a
few square inches of sand beneath his feet.

[J.G. Ballard. Terminal Beach]

Once we are free from utilitarian presuppositions we become aware of what
J.G Ballard calls The Synthetic Landscape, or what Roland Barthes refers to
as “the simulacrum of objects,” or what Tony Smith calls the “artificial land-
scape,” or what Jorge Luis Borges calls “visible unrealities.” What do these
four persons have in common? [...] For them the environment is coded into
exact units of order, as well as being prior to all rational theory; hence it is
prior to all explanatory naturalism, to physical science, psychology, and also to
metaphysics. An example of this environmental coding is Stonehenge.

Is language at the root of these megaliths, the way mathematics is at the
root of geometry? Is the verbal prior to the material? The “noise of history”


http://1010.co.uk/tombic.pdf

is contained by Ballard’s megaliths. The abyss of language erases the supposed
meaning of general history and leaves an awesome “Babel.”

There seems to be parallels between cybernation and the world of the Pyra-
mid. The logic behind “thinking machines” with their “artificial nervous sys-
tems” has a rigid complexity, that on an aesthetic level resembles the tomibic
burial structures of ancient Egypt. [...] Perhaps one could call a computing
machine - an “electric mummy” - the medium is the mummy.

[Robert Smithson. The Artist as Site-Seer: or, A Dintorphic Essay]
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the past, the cerebro-spinal reaches towards the futur
blocks his sense of reality shrank to little more than t»ge

inches of sand beneath his feet. |
J. G. Ballard, Term

Once we are free from utilitarian presuppositions we become
J. G. Ballard calls “ The Synthetic Landscape,” or what Roland Ba
“the simulacrum of objects,” or what Tony Smith calls the “artifici
or what Jorge Luis Borges calls “visible unrealities.”! What do thy
sons have in common?2 Not assumptions or beliefs of any kind, |
degree of esthetic awareness.®> For them the environment is cod
units of order, as well as being prior to all rational theory; hence it
all explanatory naturalism, to physical science, psychology, and 2
physics.* An example of this environmental coding is Stonehenge?

Far from being a primitive Druid Temple, it turns out that the
old Stonehenge was actually a complex astronomical observato
Neolithic computer, built to predict eclipses, and to follow
equinoxes.® By following the intervals of “extreme azimuths™
Diodorus, a historian from about so B.c., Gerald S. Hawkins has
cycles of Stonehenge.”

Robert Morris has said that what interested him most wh
Stonehenge was not the trilithons at the center of the monum
its mound-like fringes.® This penumbral region that interested
me to think of George Kubler’ theory of “Prime Objects and
Says Kubler, “Prime objects resemble the prime numbers of
cause no conclusive rule is known to govern the appear
though such a rule may some day be found.”'® What.l(- :
theory is an “equality” between the * ‘prime” and the *
tains itself throughout the monotony of “Historical D
not decompose, because like prime numbers they
cause of their enigmatic origin, which is what ! \%
the prime object is immobile and often ind
“buildings” constitute most of our
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Alexander Graham Bell (1847-1922) generally known as “the inventor of "

telephone” may be viewed esthetically as the first “struci:;lrallst” to dli:l with
language in a concrete way.* In 1873 he traced spaci sounds upon sm? d glasg
witlh tl;e aid of a device called the “phonautograph (Scott and Koemg) (1359)
which was a kind of early oscillograph.*> The speech patterns were fixed on the
olass and called a “visual form” by Bell.** Such vis-ible. speech patterns are me,_
;111'ed by spectrographs.*” The “stacking” of succe.sswe instants of speech makes it
possible to “read” the stacked spectra, and identify the sy]lfibles, Wordsj or sen-
tences visually.*s This phonetic logic seems to have something to do with Bells
lattice structures, which anticipate R. Buckminster Fuller and Sol LeWitt.#
The fundamental unit of measure of prime and object number is the mod-
ule.® Bell’s tetrahedronal lattice systems were used as “kites” to make flight
tests.” He also built an extraordinary tower that was made of prefabricated,
standardized mass-produced tetrahedral units.>* A perfect prime object may be
seen 1n his pyramid-type observation post.”® From this simple wooden shelter

2943

he would supervise his aerodynamic experiments.>*

There seems to be parallels between cybernation and the world of the
Pyramid.> The logic behind “thinking machines” with their “artificial nervous
systems” has a rigid complexity, that on an esthetic level resembles the tombic
burial structures of ancient Egypt.> The hieroglyphics of the Book of the Dead
are similar to the circuit symbols of computer memory banks or “coded chan-
nels.”*” Perhaps, one could call a computing machine—an “electric mummy”
—the medium is the mummy.>8 All the content is removed from the “memory”
of an automaton, and transformed into a “shape” or “object.”** The mummy
like the automaton has vacant memories, that remember voids of meaning.®

Both cybernetics and Egyptian ritual seem to be contributing to what
Erwin Panofsky calls,. . . the collective memory of mankind, in Greek threnoi,
and the Roman conclamationes” (See Tomb Sculpture: Its Changing Aspects from
Ancient Egypt to Bernini.)*' Binary numbers are in computers transferred into
@agnetic memory cells, and then packed into ordered layers; they form a silent
dirge.*> Hundreds of thousands of cells will fit in less than a cubic foot of space.®’

The memories run through standard computer
threnoi of hieroglyphics

intelligence fabricates

code groups the same way the
run through Egyptian funerary sculpture.®* Simulated

i . ' memories” that are neither dead nor alive; such coded
information feigns the possibility of immortality,55
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ith cubism or the return to impressionism
€ art1nto “histories of taste.” 6 The mind as
alk constantly “about seeing” is a linguistic

by way of “color field painting” forc
well as the eye belongs to art.70 Ty ¢
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William Blake

I am your Rational Power O Albion & that Human Form
You call Divine, is but a Worm seventy inches long
That creeps forth in a night & is dried in the morning sun
In fortuitous concourse of memorys accumulated & lost
It plows the Earth in its own conceit, it overwhelms the Hills
Beneath its winding labyrinths, till a stone of the brook
Stops it in midst of its pride among its hills & rivers
[William Blake. Jerusalem The Emanation of The Giant Albion]

Plotinus earth memory section

[...] But if they so apply themselves, they must have memory; it is impossible
that they should have no remembrance if they are to be benefactors; their service
could not exist without memory.

[on the stars and earth as having soul and perception. Plotinus IV.26]

Activities

The walkshop will attempt to identify, document and construct these tombs and
mummies in Copenhagen.

entropy mapping

e try older entropy mapper, and new uBLOX GPS logger using code in:” /xxxxx_svn/new_skry
and with sd-reader-backup.hex as previous logger for signals and so on!

e how to plot again? use variations of gpsrng.py and gpsrngcum.py (adjust
for which column we use)

see:
ffile: /collect2011 /psych /studies/symptoms_newcastle /software]

gpsrng2.py gives us location [latitude longitude] which can be put into google
maps

10



towards identification and documentation

construction (see core memory below) - also buried devices
concert

core memory
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Figure 6-10.—A simplified magnetic core board, 16 by 16 array,

for cores:
https:/ /sites.google.com /site/wayneholder /one-bit-ferrite-core-memory
https://docs.google.com /a/sciencefriction.dk /document /d /1bAGTGIQUO2RttmnkLVIBhwMIZDK39tp2u

http://www.ed-thelen.org/comp-hist /navy-core-memory-desc.html
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https://sites.google.com/site/wayneholder/one-bit-ferrite-core-memory
https://docs.google.com/a/sciencefriction.dk/document/d/1bAGTGiQUO2RttmnkLVIBhwMIZDK39tp2uXz4v0tlXxQ/edit?usp=sharing
http://www.ed-thelen.org/comp-hist/navy-core-memory-desc.html

notes
A film in three parts:

e 1 The Time Machine. Morlocks and Eloi.
e 2 Robert Smithson, earth computing and pornographic logic.

e 3 Edgar Allen Poe. Buried alive.

Looking at Ballard’s megaliths through the earth-smeared lens of Robert Smith-
son

Ideas for constructing buried core/ferrite core memories - running computer
process through these - and for a concert for buried devices

To bring

basic tools, stuff for cores(wire, connectors, clips, parts, arduino and cable), log-
ging devices, microSD HOLDER, batteries, programmer+usb cable, earth-
bootX

digital camera, laptop etc. ..network card+cable, audio recorder

Credits

Tombic Communication is organised as part of Pitch Drop * science friction.
With thanks to Jamie Allen and all involved!
http://sciencefriction.dk/
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